WHITMAN

agree with me that his bodily presence was .singu-
larly magnetic, restful, and positive, and that it fur-
nished a curious and suggestive commentary upon
much there is in his poetry.

The Greeks, who made HO much more of the
human body than we do, .seem not to have carried HO
much meaning, HO much history, in (heir faces as
does the modern man; the soul was not concen-
trated here, but was more evenly distributed over
the whole body. Their faces expressed repose, har-
mony, power of command. I think Whitman was
like the Greeks in this respect. His face had none
of the eagerness, sharpness, nervousness, of the mod-
ern face. It had but few lines, and the.se were
Greek. From the mouth up, the face was expres-
sive of Greek purity, simplicity, strength, and repose.
The mouth was large and loose, and expressive of
another side of his nature. It was a mouth that
required the check and curb of that classic! brow.

And the influence of his poems is always on the
side of physiological cleanliness and strength, and
severance from all that corrupts and makes morbid
and mean. He says the " expression of a well-made
man appears not only in his fact*: it is in hi.s limbs
and joints also; it is curiously in the joints of hin
hips and wrists; it is in his walk, the carriage; of
his neck, the ilex of his waist and knees; dress
does not hide him; the strong, sweet, .supple quality
he has strikes through the cotton and flannel; to
68al, with u timbre
